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I.  Allegro  
II. Adagio, ma non troppo 

III. Finale: Allegro moderato
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Richard Wagner:  Siegfried Idyll

“When I woke up I heard a sound, it grew ever louder, 
I could no longer imagine myself in a dream, music 
was sounding, and what music! After it had died 
away, R. came in to me with the five children and put 
into my hands the score of his “Symphonic Birthday 
Greeting.” I was in tears, but so, too, was the whole 
household; R. had set up his orchestra on the stairs 
and thus consecrated our Tribschen forever! The 
Tribschen Idyll—thus the work is called.—At midday 
Dr. Sulzer arrived, surely the most important of R.’s 
friends! After breakfast the orchestra again assembled, 
and now once again the Idyll was heard in the lower 
apartment, moving us all profoundly…” 

So starts Cosima Wagner’s diary entry for December 
25th, 1870. Although she was born on December 
24th, Cosima chose to celebrate her birthday on the 
25th; this account vividly describes the present her 
husband Richard Wagner gifted to her that year. 
‘R’ composed his ‘Symphonic Birthday Greeting’, 
welcoming in the next year of his beloved wife’s life. 
The piece was performed by fifteen musicians from the 
Zurich Theatre Orchestra who were positioned up the 
staircase leading to the sleeping quarter of the Wagner 
household in Tribschen, near Lucerne. Small-scale 
orchestration was chosen so that the players would fit 
on the stairs in the house.



As well as marking Cosima Wagner’s thirty-third 
birthday, the piece represents the coming together of 
many aspects of Richard’s private passions: his fervent 
love for his wife and the composition of Siegfried 
were two significant starting points for the work. The 
familial ties to the piece were incredibly special to the 
Wagners, but in 1877 financial issues prompted it to be 
released for publication. It was commercially available 
under the title Siegfried Idyll.   

The music of Siegfried Idyll is profoundly lyrical; at 
its heart is an obsession with both pastoral and love-
based musical material. Those familiar with the opera 
Siegfried will hear similar birdsong and horn-calls in 
the Idyll, as well as a general occupation with long, 
soaring violin and flute lines that seem to paint a 
picture of endless rolling landscapes. The intimacy of 
the instrumentation, chosen as a practicality for the 
staircase setting, gives each player great responsibility 
for their individual parts, with melodies shared across 
the ensemble. In a diary entry in 1874, Cosima 
Wagner recorded that Richard had plans to write up 
the piece for a much larger orchestra: this objective was 
never actualised.  



 
Antonín Dvořák: Cello Concerto in B Minor

Dvořák’s student Joseph Michl reports on his teacher’s 
attitude to the cello: ‘He admired the fine middle 
register, but complained about the nasal quality of the 
high notes and the mumbling of the bass.’ Despite this 
rather abrasive approach to the instrument, Dvořák 
was spurred on to write his Cello Concerto in B minor 
having attended the premiere of Victor Herbert’s 
(1850-1924) Cello Concerto no. 2 in Brooklyn.

After just three months Dvořák had completed his 
own concerto, the last work he wrote during his 
American residency. It is a piece on a symphonic 
scale. Over forty minutes in length, written for full 
symphony orchestra and using formal structures found 
in Romantic symphonies, the concerto is a giant of the 
repertoire for cellists and orchestras alike.

Nestled amongst the grandeur is an overwhelming 
sense of nostalgia and melancholia. Dvořák’s 
homesickness for Bohemia is palpable throughout, 
particularly in the yearning melodies of the solo cello. 

The first movement contains two of the most 
recognisable motifs Dvořák ever wrote. The opening 
melody, heard softly in the clarinet, is developed with 
a crescendo to the first orchestral climax of the piece. 



Shortly thereafter, the solo horn plays one of Dvořák’s 
most beautiful themes, accompanied by soft strings. 
The cello solo enters with a rousing rendition of the 
opening melody, this time in B major (as opposed to 
the B minor version played by the clarinet at the start).

The slow movement presents an air of simplicity and 
peace, with woodwind solos working in tandem with 
the cello soloist to create a sense of calm. Soon enough, 
however, this tranquil world is shattered by a shift 
to the minor mode. Dvořák quotes from one of his 
own songs: ‘Kez duch muj san’ (‘Leave me alone’) is 
played by the cello with heart-wrenching intensity. The 
composer included it as a tribute to his dying sister-in-
law, Josefína Čermáková: it was, according to Dvořák’s 
biographer Otakar Šourek, a favourite of hers. 

The Finale is characterised by a jovial fast-paced dance 
theme that is interrupted by a reflective coda passage 
at the end. The song heard in the second movement 
returns, and the cello solo becomes more introspective. 
Brahms, a friend of Dvořák’s, reportedly exclaimed 
after hearing the piece, ‘Why in the world didn’t I 
know one could write a cello concerto like this? If I’d 
only known, I’d have done it long ago!’

Tom Fetherstonhaugh, 2020



Sheku Kanneh-Mason 

The winner of the 2016 BBC Young Musician 
competition, Sheku Kanneh-Mason is already in 
great demand from major orchestras and concert halls 
worldwide. He became a household name worldwide 
in May 2018 after performing at the Wedding of the 
Duke and Duchess of Sussex at Windsor Castle. His 
performance was greeted with universal excitement 
after being watched by nearly two billion people 
globally. In June 2018, Sheku received the Male 
Artist of the Year and the Critics’ Choice awards 
at the re-launched Classic BRIT Awards, and in 
July 2018 became the first artist to receive the new 



BRIT Certified Breakthrough Award, having sold 
over 30,000 copies of his debut album in the UK 
and surpassing 100,000 album sales worldwide. In 
January 2020, Sheku released his second album, Elgar, 
featuring the Cello Concerto, which he recorded 
at Abbey Road Studios with Sir Simon Rattle and 
the London Symphony Orchestra.  On its release, 
it reached No. 8 in the UK Official Album Chart, 
making Sheku the youngest classical instrumentalist 
and the first cellist in history to reach the UK Top 10.

Sheku has made debuts with orchestras such as the 
Seattle Symphony, the Orchestre Philharmonique 
de Radio France, Netherlands Chamber Orchestra 
at the Concertgebouw, the Atlanta Symphony, Japan 
Philharmonic, BBC Symphony, Royal Liverpool 
Philharmonic, London Philharmonic, Frankfurt Radio 
Symphony, and Baltimore Symphony orchestras. 
Forthcoming highlights include performances 
with the City of Birmingham Symphony, Toronto 
Symphony, BBC Scottish Symphony, and Stockholm 
Philharmonic orchestras.

Recent recital performances include Wigmore Hall, 
Zurich Tonhalle, Lucerne Festival, Festival de Saint-
Denis, Théâtre des Champs Elysées Paris, Teatro della 
Pergola Florence, and a critically acclaimed tour of 
North America that took in Los Angeles, Berkeley, 
St Paul, Vancouver, Ann Arbor, Boston, Baltimore, 



Philadelphia, and Sheku’s recital debut at Carnegie 
Hall New York. Upcoming recital debuts include 
London’s Barbican Hall, L’Auditori Barcelona, 
Madrid’s Auditorio Nacional, and the chamber hall of 
the Berlin Philharmonie.

In 2017, Sheku made his BBC Proms debut at 
the Royal Albert Hall as soloist with the Chineke! 
Orchestra, an ensemble with which he enjoys a special 
relationship, having taken part in their debut concert 
at the Royal Festival Hall in 2015.   He returned to 
the Proms twice more as part of the 40th anniversary 
of BBC Young Musician in 2018, and to perform 
the Elgar Concerto with the City of Birmingham 
Symphony and Mirga Gražinytė-Tyla in 2019.  Sheku 
is passionate about the importance of making classical 
music accessible to all and is an ambassador for music 
education charities London Music Masters and Future 
Talent. During the Covid-19 lockdown in spring 2020, 
Sheku and his siblings performed in twice-weekly 
livestreams from their family home in Nottingham to 
audiences of hundreds of thousands around the globe.  

In February 2018, Sheku performed ‘Evening of 
Roses’ at the BAFTAS Awards show at the Royal 
Albert Hall.  He was joined on stage by four of his 
six siblings, all of whom perform classical music to 
an exceptional standard.  This was the first time any 
artist has been invited to perform during the ceremony 



two years running and followed his memorable 
performance of Leonard Cohen’s ‘Hallelujah’ at the 
2017 BAFTAs, the subsequent recording going viral 
on YouTube.  

In July 2019, Sheku was awarded the prestigious 2019 
PPL Classical Award at the O2 Silver Clef ceremony 
in support of independent music therapy charity, 
Nordoff Robbins.  In 2017, he was awarded the South 
Bank Sky Arts Breakthrough Award, given by the 
judges to the most promising young Artist across 
all genres, following recent winners Billie Piper and 
Stormzy.   He has performed alongside Hollywood 
A-listers in ‘The Children’s Monologues’ directed 
by Danny Boyle at Carnegie Hall New York and 
has played at No. 10 Downing Street in front of an 
illustrious guest list for Black History Month.

Sheku is currently a full-time ABRSM Scholarship 
student at the Royal Academy of Music, studying with 
Hannah Roberts.   He began learning the cello at the 
age of six with Sarah Huson-Whyte and then studied 
with Ben Davies at the Junior Department of the 
Royal Academy of Music where he held the ABRSM 
Junior Scholarship.  He has received masterclass 
tuition from Guy Johnston, Robert Max, Alexander 
Baillie, Steven Doane, Rafael Wallfisch, Jo Cole, 
Melissa Phelps, and Julian Lloyd Webber and, in July 
2017, participated in the Verbier Festival Academy 



in masterclasses with Frans Helmerson and Miklos 
Perenyi. A keen chamber musician, Sheku performs 
with his sister, Isata and brother, Braimah, as a member 
of the Kanneh-Mason Trio. 

Sheku was appointed a Member of the Most Excellent 
Order of the British Empire (MBE) in the 2020 
New Year’s Honours List. He plays an Antonius and 
Hieronymus Amati cello c.1610, kindly on loan from a 
private collection.



Tom Fetherstonhaugh, conductor

Tom Fetherstonhaugh is a British conductor and organist. 
Described as ‘a spark to watch’ by BBC Radio 3, his 
recent projects include a concert for peace in the Korean 
Demilitarised Zone, the development of a new piano 
concerto with players from the Ulster Orchestra and 
assisting Sir Mark Elder at the Royal Academy of Music. 

Tom started his musical journey as a chorister of 
Westminster Abbey where he sang for many state 
occasions, including performing the solo at the 
wedding of the Duke and Duchess of Cambridge in 
2011. As a treble, he performed at the Royal Opera 
House and had solo roles at English National Opera, 



and his voice features on film soundtracks including 
Prometheus, Life of Pi and Dark Shadows. Tom 
made his BBC Proms debut aged 13 as a soloist in 
Mahler’s ‘Das Klagende Lied’ under Edward Gardner 
(2011). He studied violin and conducting at the Royal 
Academy of Music, Junior Department, after which 
he read music at Merton College, Oxford where he 
held organ and academic scholarships. He is currently 
studying conducting with Sian Edwards at the Royal 
Academy of Music, where he holds the Julien Award.

As Artistic Director of Fantasia Orchestra, Tom is 
fortunate to perform a wide range of symphonic 
repertoire as well as a wealth of world premieres. 
Soloists who have worked with the orchestra include 
Sheku Kanneh-Mason, Isata Kanneh-Mason, Hana 
Mizuta-Spencer, Rebecca McNaught and Harry Baker. 
In 2019 the orchestra gave its debut at the Proms at St 
Jude’s festival.

As a conductor, Tom has a close relationship with 
the Oxford Chamber Music Festival. In 2018 he 
conducted the festival’s opening concert, working 
alongside soloists Alena Baeva, Priya Mitchell and 
Sheku Kanneh-Mason. In 2017 he was assistant 
conductor for Jarman’s double concerto for Dame 
Evelyn Glennie and Hugo Ticciati, ‘Mindstream’. 

Tom was conductor and Artistic Director of the 



Oxford University Sinfonietta for two years, during 
which time he conducted the first student performance 
of Mark-Anthony Turnage’s Blood On The Floor.  

In summer 2019, Tom made his debut in Korea, 
performing at the ‘One Harmony’ festival in the 
Demilitarised Zone (DMZ) with the Lindenbaum 
Festival Orchestra. The festival promotes peace 
between the Koreas through music.

Alongside his regular conducting duties, Tom has 
also conducted players from the Ulster Orchestra, 
Southbank Sinfonia, Leicester Symphony Orchestra, 
Hereford Symphony Orchestra, the choir of Merton 
College, Oxford, and, aged 13, the choristers of 
Westminster Abbey on their tour to Russia.

Also active as a keyboard player, Tom is a prizewinning 
Associate of the Royal College of Organists, and a 
keen piano collaborator.



Fantasia Orchestra

Founded in 2016 by conductor Tom Fetherstonhaugh, 
Fantasia Orchestra is formed of some of the country’s 
most exciting young musicians. The orchestra’s 
thrilling and varied concerts showcase classical and 
contemporary music-making of the highest level.

Formed of talented young musicians at the start of 
their musical careers, Fantasia Orchestra tackles a 
broad and eclectic range of repertoire with fresh, 
youthful and energetic vigour, breathing new life 
into old works and celebrating new ones. Highlights 
include a performance of Haydn’s C Major Cello 
concerto with 2016 BBC Young Musician winner 
Sheku Kanneh-Mason, with whom the orchestra 
regularly performs, Strauss’ Metamorphosen for 23 
solo strings, Sibelius’ Second Symphony and Elgar’s 
Cello Concerto with Rebecca McNaught. These 
concerts have drawn great acclaim, with Fantasia’s 
strings described by the Arts Desk as ‘a thing of 
wonder’.

Fantasia Orchestra is a champion of new music. 
Regularly commissioning new compositions and 
working alongside some of the country’s finest young 
composers, Fantasia Orchestra focuses on performing 
at the cutting-edge of the UK’s contemporary 
music scene. Recent seasons have seen premieres by 



Raymond Yiu, Alex Ho, Ted Mair, Richard English 
and others, with more planned for the coming season.

Education is central to the ethos of Fantasia, and 
2020 sees the launch of its partnership with the music 
education charity Da Capo Foundation. As Da Capo’s 
orchestra-in-residence, Fantasia musicians will work 
closely with students from across London and beyond 
to deliver high quality training and exciting musical 
experiences.

Keen to expand its musical horizons, Fantasia 
Orchestra regularly collaborates with musicians from 
around the world. The orchestra fosters a relationship 
with the Lindenbaum Festival in South Korea, a 
musical hub which promotes peace between the Koreas 
through music. Fantasia Orchestra has an artistic 
partnership with the Oxford Chamber Music Festival, 
which sees Fantasia members performing alongside 
some of the world’s finest chamber musicians. 

 



THANKS

Fantasia Orchestra would like to thank the many 
people who have worked so hard to make these 
concerts a reality. Particular thanks goes to:

Julian Hardwick for his financial support;  
Mother Emma Dinwiddy Smith, Simon Fitter,  
Tom Mendel, Leonora Service and all at St Mary 
Abbots Church; Roland Melia, Hannah Roberts and 
Sian Edwards for their musical wisdom;  
Lucy Morris and Helen Brunner for providing 
rehearsal space;  
Kathryn Enticott, Joseph Chadwick and Magdalena 
Dybiec at Enticott Music Management/IMG Artists;  
Ted and Tristram Fetherstonhaugh for graphic design;  
Leon Brocklehurst, Adam Carter, Ailsa Clelland,  
Jess Cselko, Phoebe Cselko, Patrick Fetherstonhaugh, 
Ruby Gaffney, Ellie Hier, Libby Sellers and  
Julia Zlotkowska for generously volunteering their 
time to steward. 

 



Follow us on Twitter @fantasiaorch    

Find us on Facebook /fantasiaorchestra

Stay in touch - please join our mailing list by visiting 
www.fantasiaorchestra.com 

Sheku Kanneh-Mason appears by arrangement with Enticott 
Music Management. Sheku Kanneh-Mason records exclusively for 
Decca Classics. Sheku plays an Antonius and Hieronymus Amati 
cello c.1610 kindly on loan from a private collection.

Fantasia Orchestra is a Registered Charity, no. 1191335.


